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We Are All Strangers marks the final chapter of Anthony Chen's ‘Growing Up’ trilogy
LO G L l N E following Zlo Ilo and Wet Season. Set against contemporary Singapore, the film offers a

poignant exploration of class, inequality, and the fragile dynamics between inherited

and chosen family



SYNOPSIS

In contemporary Singapore, 21-year-old Junyang lives in the ease
of youth while his father struggles to hold their modest hfe !
together. When Junyang's relationship with his girlfriend t:akes an
unexpected and life-altering turn, the young couple is forced to
face the realities of adulthood far sooner than anticipated. At the
same time, an exuberant woman enters his father's life and heart,
quietly reshaping the fragile balance between father and son.

As both generations confront love, loss and responsibility, they
must redefine what family means - and learn to live with the
imperﬁ:ct bonds between those we are born to and those we

choose.










INTERVIEW

Your new film WE ARE ALL STRANGERS forms a loose trilogy with }'ﬁur earlier works JZO ILO (2013) and WET SEASON
(2019), chronicling life in Singapore over almost 30 years. Do you see yourself as something of a visual historian of your home
country?

& &
I never thought this was intentional at all. Some filmmakers make films with their head, it’s a very logical rational process, but I make my films with
my heart. It’s always very emotional and one often fraught with anxiety and a sense 6f burden.

Consequently, the Singapore captured across these films is ultimately a collection of very personal observations—memories of self, family, home,
and society. It stems from a place of love, disappointment, contusion, and, at times, heartbreak. Yet somehow, thmugh channeling these emaotions
onto a cinematic canvas, a distinct sense of Singapore’s time and place has taken shape on screen.

This unconscious chronicle was felt by our crew as _wcll. I've worked with my assistant director, Charlotte, since my first film, /LO ILO. About three
weeks into sheudng WEARE ALL STRANGERS, during a scene where the camera panned from an emotional Jia Ler inside a taxi to the moving

landscape of the Singapore skyline, just as the sun was setting perfect]y behind the buildings. Charlotte, who is Malaysian, turned to me and said,
“I’m not even Singapumn, but I already know thrs will be an important film for Smgaparf

‘Somehow, this was a sentiment that was shared by others working on the film. Our sound supervisor, Tingli, was exceptionally meticulous about
capturing the precise ambient and background soundsfor each location and scene. She was driven by a strong conviction that this film would serve
asa kind of ‘time capsule’—a pivotal and meangingul visual and aural document for the Easptsy in the future.

So, I suppose we were capturing history without ever consciously setting out to do so. That, perhaps, is one of the most profound powers of cinema.

s






Was it always your plan to connect your films as a trilogy, or did that develop while you worked on them?

It was never a conscious plan. I vaguely remember cracking a joke on the set of ZZ0 ILO, saying that this might bf: the start of a trilogy, and that perhaps
one day I'd film Jia Ler as an adult. At the time, I certainly didn’t takg myself seriously.

For ILO ILO, we cast a wide net to find an eleven-year-old protagomist.-We auditioned over 8,000 childrén, shortlisted three hundred, and put them
through a ten-month process of workshops and elimination. Koh Jia Ler was chosen from the final ten. When casting my second film WET SEASON 6
years later, I was searching for a sixteen-year-old bny. We again embarked on a long and arduous search for new talent, but after months of workshaps, we
still hadn’t found our actor. Then, one day, a random scroll through Instagram led me to rediscover Jia Ler. We brought him in, and he sparkled like a
diamond. :

Still, it rook a long period of reflection before I could commit to casting both him and Yeo Yann Yann as a teacher -.;nd student developing an intimate
relationship. After all, they had played mother and son in /LO ILO, I can’t help but think it somewhat incestuous. But in the erid the emotional truth of
their chﬂmis'tl]: was undeniable. :

By the time we wrapped WET SEASON, it had become quictly clear to me that I would make another film with both of them. Fate brought us together
the first time, and somehow guided us back a second time. It felt only narura] that we complete the circle. In that way, the Singapore "Growing Up"

trilogy was born—Iless by design, and more by a kind of creative destiny.

3 rc:minds me of how Francois Truffaut continued working with Jean-Pierre Léaud, the boy he discovered in THE 400 BLOW Syacross many films.
ous way, Jia Ler is my own version of that.
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int topics in all your work is family. Youy Ultimately, I am drawn to the family because it is where our most profound human dramas
rience the whole tmgc of &mlly constellations, - —of loyalty, disappointment, resilience, and silent love—are lived in everyday gestures. But 1
“tive | | am also very much questioning the defipition of family across my films. In 2 way, all of my
‘films have dealt with the idea of a constructed family - in JLO ILO, ‘between a Filipino .
domestic worker and the young Singaporean boy she cares for; in WMGN wherea
female teacher and her student form a fragile family with her half-paralysed father-in-law; and
now, in WE ARE ALL STRANGERS, where two couples—one ]roung:r, one older—are

Mmﬁﬁdﬁ‘ﬁbﬂzﬂf&.ﬁm societies. Qur enmpcl]edtubecnme family. : . ’

res "”’"";”.-JLEE‘A'"”"“ ar ﬁﬁwﬂf-. mmunity.over che . £ _ BN o £~
nal self. which is :,?;1;’5?*.'1!-- e e e fectetrlaia e ted A i - The family, in all its flawed and fervent complexity, remains our most enduring story.
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You alm are an astute obaervernf:}mand'sodal stratification in an ‘almost neo-realist vein.

Would ymsaythishasdnngedhtheﬂxmdmdamhzwdocummmdinymﬁlms?

'While my lens is lnﬁmate rather than so:;iolugicsl what I have observed over these dtcades isa deepe.nmg of
tlmmeamicm just within a far more polished and expensive landscape.

L

Singapore’s phyﬁul ransformation is undeniable. It's a city-state changing it’; pace too rapid for even most il
of us to kee upaw:t!r some locations which I shotin 2012 for my film ZLO L0 have since begn dcmohshad !
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KOH Jia Ler is a Singaporean actor known for his decade-long collaboration, with director
Anthony Chen's in his ‘Growing Up’ trilogy. "

Scouted from over 8000 children at the age of 11, Koh made his screen debut in Chen's

Cannes Caméra d'Or winning /LO ILO (2013), earning a Golden Horse Award nomination

for Best New Performer for his natural and emotionally grounded perfﬂrmance'. He ['E!:ll_'litl’:d
with Chen for WET SEASON (2019), delivering 2 nuanced portrayal that secured his second
Golden Horse nomination, for Best Supporting Actor. '

Coming full circle 13 years later, Koh anchors the lead role in WE ARE ALL STRANGERS,
completing Anthony Chen’s ‘Growing Up'’ trilogy with new levels of growth and artistic
maturity., A seasoned Wushu practitioner, he is currently honing his skills in stunts and fight
performance, as he pursues new ambitions in the action genre.
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KOH JIA LER
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- ota Tinggi, a small town in Malaysia. Andi LIM firs found his calling
on the waves 2s surf&r discawrhag his passion for acting. He entered the
indum'y ﬂim the pm Z‘f‘”"ﬁ': e ¢ Si mime'shaw Shar.ﬁdnh and spent
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Dircctor / Screenplay | Anthony Chen
& e ‘ Anthony Chen

Producer
o
&

Co-Producers . e Tcnth Peng, Huang Wenhong
-ﬁ#ﬁ]ﬁﬁft-_#ﬂihﬂr_ﬁ ~ Joe Tsai, Arthur Wan £ KH Kuok
Co-Executive Prm:lul:q 3 . ___lulln fgng
Directar of Photography .. Teoh Gay Hian
Production Desigher 7y Huasg Mel-Ghing

Eﬂtur o ' ;ﬁ'ﬁgéng Chen

Original Music Kin Leond, Thomas Foguenne
¥ Kyt Divesyor Charlotte Lim
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