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SYNOPSIS

On the brink of the First World War, fifteen-year-ol ka is sent from her Slovakian
village to work as a maid in a wealthy Prague sehold. Once there, the insecure
newcomer is charged with looking after Resi, family’s difficult daughter, enduring
episode after episode of cruelty and humiliati her hand. Soon though, Anka begins
to see cracks in Resi’s tough surface, uncove hidden family secrets.

As war shatters the Austro-Hungarian Empire, the two women find solace in each other
amid a world ruled by patriarchy and conflict, forging an intimate bond simmering with
love and desire which transcends the two women'’s class divide.
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Imbine elements of classical orchestration and situation
salon versus the maid’s Hungarian folk song. Both audio and video post-préduction will be challenging, but we will uf ibtedly create a film that
is going to enrich European film industry because we aim to create a comprehensive, enchased and historically and hum@nly accurate picture.

The Chambermaid is not just the story of Anka, a “bastard” from a small town full of prejudices. Her story is highly relevant even today, when
Europe has become home to new citizens, to refugees from countries where women have the same position like European women had a hundred
years ago. History again functions as a textbook. A film about our history should not only act on emotions, but also point to an ongoing problem

of the weaker sex, such as constantly being in someone’s service, continual silence and expected obedience.

The Chambermaid offers a deep immersion into the human soul and at the same time an insight into the European pre-war po een by
ordinary people, who were shocked by the presence of war itself and the decline of Europe they once knew. It is a story that is ba sersondl

drama but does not forget to show the dramatic plot line of an important era in the history of Europe.
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KEY CAST

Anka / Dana Droppova
Resi / Radka Caldova
Liza / Vica Kerekes
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Gracious Lady / Zuzana Mauréry
Kristina / Anna Geislerova

‘ Gustav / Cyril Dobry
Gracious Lord / Karel Dobry
Jancsi / Peter Nadasdi

Stefan / Luké$ Pelé
Grandmother / Gabriela Dolné
. Widover / Marko Igonda
hka's Mother / Mariana Cengel Sol€anska
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CREW

Director: Mariana Cengel Sol€anska
Screenplay: Hana Lc,sicovc':, Mariana Cengel Sol€anskéa
Produeer: Bright Sight Pictures, CINEART TV Prague
Cinematographer: Ladislay Jano$tak
Costume Designer: Katarina Strbové Bielikovéa
Architect: Tomas Berka
Make-up Artist: Martin Blizniak
Editor: Ondrej Azor

Music Composer: Vladimir Martinka



