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SYNOPSIS

Nanni Moretti recounts three entries from his “diary” in the hilarious and intimate self-
reflective comedy CARO DIARIO, which follows the filmmaker’s musings on cinema
atop a Vespa, a trip to the Aeolian Islands to work on his new screenplay, and his
search for health and wellness after breaking out in a nagging skin rash.

Winner of Best Director at the 1994 Cannes Film Festival, CARO DIARIO is a “heroic
tale, told with a child’s wide-eyed wonder” (Film Comment) from a “modern movie man,
for whom images have effaced the boundary between life and art” (The New Yorker).

CREDITS
Written & Directed by............... Nanni Moretti
Produced by.............cooeeeni. Angelo Barbagallo

Nanni Moretti
Cinematographer.................... Giuseppe Lanci
Editor.......coooiii Mirco Garrone
Original Music........................ Nicola Piovani
Production Design................... Marta Maffucci.

Costume Design..................... Maria Rita Barbera
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SELECT PRESS

“It’s a masterwork by a modern movie man, for whom images have effaced the
boundary between life and art.”
—Richard Brody, The New Yorker

“With a seductive rhythm, the film alternates between wry encounters and lovely
restful interludes, the latter presented so soothingly that they create a
contemplative mood. Beautiful Italian scenery is also among this film's many
pleasures.” —Janet Maslin, The New York Times

“Magnificent [and] hilarious... a heroic tale, told with a child’s wide-eyed wonder.
—Mary Corliss, Film Comment

“Why do | love it? Why should you see it, if you haven’t? Perhaps most of all for a
sequence, a third of the way through, where the narration falls away and we
follow Moretti to the place outside Rome where Pier Paolo Pasolini was
murdered... It’s made of light, movement, rhythm; flickering shapes and stillness.
Which is, when you think about it, all that cinema really is.”

—Andrew Dickson, The Guardian

“Held together by Moretti's wit, his self-effacing personality, and by his singular
ability to conjure both joy and sadness out of the surreal.”
—Ken Shulman, The International Herald Tribune

SELECT AWARDS

Winner - Best Director - Cannes Film Festival

Winner - Best Film - Cahiers du Cinéma

Winner - Best Film, Best Music - David di Donatello Awards

Winner - FIPRESCI Prize - European Film Awards

Winner - Best Film - Italian Golden Globe Awards

Winner - Best Foreign Film - Sant Jordi Awards

Winner - Best Film, Best Director, Best Screenplay - Golden Ciak Awards
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ABOUT FILM MOVEMENT

Founded in 2002, Film Movement is a North American distributor of award-winning
independent and foreign films based in New York City. It has released more than 250
feature films and shorts culled from prestigious film festivals worldwide. Its catalog
includes titles by directors such as Hirokazu Kore-eda, Maren Ade, Jessica Hausner,
Andrei Konchalovsky, Andrzej Wajda, Diane Kurys, Ciro Guerra and Melanie Laurent. In
2015, Film Movement launched its reissue label Film Movement Classics, featuring new
restorations released theatrically as well as on Blu-ray and DVD, including films by such
noted directors as Eric Rohmer, Peter Greenaway, Bille August, Marleen Gorris, Takeshi
Kitano, Arturo Ripstein, Sergio Corbucci and Ettore Scola. For more information, visit
www.filmmovement.com.



